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and gives singular light to the top of the head; the eyes steeped in a golden penumbra with tawny eyeballs, on a moist and blue crystalline lens like that of a child, send out a glance of astonishing acuteness; the nose, divided into abrupt polished flat places, breathes strongly and passionately, through large red nostrils; the mouth, large and voluptuous, particularly in the lower lip, smiles with a rabelaisian smile under the shade of a moustache much lighter in colour than the hair ; and the chin, slightly raised, is attached to the throat by a fold of flesh, ample and strong, which resembles the dewlap of a young bull. The throat itself is of athletic and rare strength,. the plump full cheeks are touched with the vermilion of nervous health, and all the flesh tints are resplendent with the most joyful and reassuring brilliancy.
"In this monk's and soldier's head there is a mixture of reflection and of good-humour, of resolution and of high spirits, which is infinitely rare ; the thinker and good liver melt into each other with quaint harmony. Put a cuirass on this large breast, and you will have one of those fat German foot-soldiers so jovially painted by Terburg. With the monk's habit, it is Jean des Entommeurs*; nevertheless, do not forget that the eyes throw, through all this embonpoint and good-humour, the yellow look of a lion to counteract this Flemish familiarity. Such a man would
* One of the characters in Rabelais.